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is contained In a volume not much larger than 
an ordinary spelling-book. By this method the 
pupil learns to speak and pronounce correctly by 
imitation, in the same manner as a child learns 
its mother-tongue— Idiomatically, without any 
thought of or necessity for rules of grammatical 
construction. 

5. Learners take their lessons conversationally, 
and are enabled by an easy, simple, interesting, 
and attractive series of lessons, to converse in 
French from the very first. All sentences are 
clearly and intelligibly arranged in questions and 

- answers, embracing all parte of speech, including 
general as well as particular rules of grammar in 
tbeir construction — all in Idiomatic phrases and 
familiar conversational forms. I thus succeed in 
teaching my pupils at the same time to speak, 
read, and write the French language fluently, in- 
telligently, and interestingly, and 1 have demon- 
strated by an extensive practical experience that 
a course of 100 lessons easily learned within 
three months, is sufficient to enable an ordinary 
pupil to attain this object 

6. Hitherto the French language has been 
taught by such tedious processes that a person, 
after wasting years in painful study, is never able 

. to constructand properly speak a single idiomatic 
senteuce, but is almost invariably confined to 
reading and translating, thus securing but small 
practical returns for a great and needless loss oi 
time, effort, and money. 

7i A child always learns the grammar of its 
mother-tongue atter it has first learned by imita- 
tion to speak so much of thelanguageosisnecessary 
to make itself understood, the rules and reasons 
for a grammatical arrangement and construction 
of words and sentences being taught at a more 
advanced stage of its education. Itijtho construc- 
tion of my system I adopt this natural method, 
and thus enable the learner to avoid almost end;, 
less entanglements in grammatical rules and ex- 
ception of rules, and exceptions of exceptions. 

In order to impart the tUll benllts of my system, 
I advocate tho employment of thoroughly edu- 
cated instructors; so that the pupil, in fact, 
learns the language at the same time idiomati- 
cally and grammatically by imitation. 

I have examined over GOO grammars, and all 
mcthodsof instruction hitherto employed, and have 
perfected and simplified this system of teaching the 
French language, until it is difficult to conceive of 
anvthing more simple, comprehensive, concise, or 
efficient for the purpose iutended. In conclusion, 
permit me to say, hundreds of educated persons, 
moving in tlie higher walks of society in England, 
who had studied the French language for years, 
and could read and translate it perfectly, but 
Could not speak it, have boon taught by this sys- 
tem to speak fluently and correctly within three 
months. 

A still larger number of persons who had never 
studied the French language at all, have been 
taught by this system with fully equal if not bet- 
ter results. As a general thing, I prefer pupils 
who know nothiug of the grammar of the lan- 
guage, a fact which indicates the eminent adapt- 
ability of the system to the needs of your admira- 
ble Public Schools and other institutions of learn- 
ing, as well as for private teaching. 

Believing that this system would be best appre- 
ciated in a country of grand ideas and rapid tran- 
sitions, I determined to bring it here and submit 
it to the test of the most exacting critical judg- 
ment, under the conviction that it is the most 
perfect method yet devised to quickly impart a 
corroct practical speaking knowledge ot the 
"Diplomatic Language,'' to the great body of 
the people. 
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DRAMATIC KEVIEW. 

"Don Cscsar de Bazan" -was produced at 
Wallack's on Tuesday, 1 7th hist., with new scen- 
ery, costumes, great cast, full and efficient cho- 
rus and ballet, and all the other perquisites of a 
real old-fashioned Wallack revival. The scen- 
ery is excellent though not all new, tho Market 
Place in the first act is particularly noticeable, 
not only for the excellence of the scene, but for 



some of the groupings, which are really artistic. 
The . saloon, in the second act, is one of those 
rich and beautiful inteiiors which can be seen 
only at Wallack's ; somehow there is a natural- 
ness and vraisemblance in all the interiors at 
this theater that it is next to impossible to find 
at any other establishment in tho city ; you feel 
as if you were in a real, actual room, and not 
one made of canvass. The last scene is the 
worst in the whole play, it is an old scene tin- 
kered into a new form, and is not worthy of its 
beautiful associates. 

Now for the acting. The bright particular 
star of the performance is Lester, who, as Don 
Ctesar, presents a most delicious piece of acting. 
He appears to have caught the entire spirit of 
the part, and gives us a rollicking, dare devil 
picture of the ruined Don, which is wonderfully 
true and lifelike. The gentleman appears to 
have regained all his old brightness and vivac- 
ity, and reminds one of the time when he was 
wont to convulse the house with his quiet aiid 
irresistible humor; in the last scene with the 
King this was particularly noticeable, and car- 
ried away the whole house in quite a furore of 
delight ; in fact, the whole performance is ad- 
mirable, and deserves the highest encomiums 
that can bo lavished upon it. In strong contrast 
to Lester's Don Csesar is Mr. Ringgold's Don 
Jose, a more thoroughly melodramatic and ex- 
aggerated piece of acting I think I never saw. 
Messrs. Gilbert and Fisher made as much as pos- 
sibly could be made of the small parts assigned 
them. MissHenriques' Montana was very good, 
but lacked -force. Some of the choruses were 
verywell given ; that of the soldiers' in the sec- 
ond act receiving a hearty encore. Taken alto- 
gether, the play may bo considered a great suc- 
cess, and will undoubtedly have a long run. 

" The Three Guardsmen " has been greatly 
improved since its first, performance, and is being 
played nightly to crowded and admiring au- 
diences. 

Mr. Owens has returned to his first love, "Solon 
Shingle," and Mr. Chas. Barras has made 
quite a hit in the "Hypochondriac," a new play 
written by himself. Next week we are to 
to have the redoubtable Menken Mazeppa at the 
Broadway, when will be inaugurated a carnival 
of wild horse, gymnastics, and broad sword 
combat. Oh the Drama I oh the Drama ! , 
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process of preparation for the press. We should 
not wonder if some new sensations were excited 
on the appearance of this book resulting from the 
keen insight, wide experience, caustic temper and 
trenchaut style of the author. 



MUSICAL AND LITERARY REVIEWS. 

We very much regret being compelled to omit 
tho Musical and Literary Reviews prepared for 
this number. The pressure of news has necessa- 
rily thrown them out. 

BOOKS RECEIVED FOR REVIEW. 

From Ticknor tie Melds—" Snow Bound," an 
Idyll, J. G. Whittier " Lucy Arlyn," Trow- 
dridge. Poems, T. B. Aldrich. 

From Putnam, Hard, & Houghton. — "The 
Story of Kennett," Bayard Taylor. " The Let- 
ters of Mozart," translated by Lady Wallace. 

From J. B. ICirker. — " Eva," a Goblin Romance, 
John Savage. 

The Eclectic Medical Review. — We have 
seen the prospectus of a new medical monthly 
bearing the above title which is to make its ap- 
pearance on the first of June next. Dr. Robert S. 
NcwtOn, editor in chief, with Professor Edwin 
Freeman, M. D., and James A. Henshall, M. D., 
associate editors. The Review will be the organ of 
the eclectic medical college of the city of New 
York so far as its curriculum teachings and 
professional policy are concerned. The Eclectic 
Medical Review will be published under the au- 
spices of the American Eclectic Pharmaceutical 
Association of New York, at two dollars a year. 

A' New Book in Prospect.— " The Natural 
History of Inventors with my Experience among 
them," is the proposed title of a now work now .in 



FOREIGN ART NOTES. 

Photographic artists have recently been ex- 
ploring the village of Kiatkha, a frontier town 
of Russian China, on the river Amour. The Chi- 
nese were found enthusiasts in photography. 
Every one wanted his celestial turn rendered by 
the camera. The artists, encouraged by the pro- 
ceeds realized, intend to push their incursions 
into the interior of China. 

The following is an enumeration of the vari- 
ous European general 'art exhibitions that occur 
during the present season. 

Berlin, 2d September. 

La Kaye, 4th June to 4th July. 

La Rochelle, 21st May to 20 June. 

Liege, 2d April to 81st May. 

Lille, 15th July to 1st September, 

London, Royal Academy, 1st May. 

Paris, Institute of Fine Arts, 1st May to 20tU 
June. 

At Limoges there is a CercledeV Union, estab- 
lished for the purpose of purchasing the best 
works of art of current production, the prices of 
which are for the most part beyond the resources 
of individuals. Of how great value would an 
association of this character be in this country, 
not only for the encouragement of genius in art, 
but for the development of the public taste I 
The association might finally, though not imme- 
diately, be self-supporting ; when a worthy at- 
traction of American and Foreign art had been 
once made, the profits from exhibition might be 
sufficient to meet future purchases. 

Some workmen employed upon the ruins of 
the ancient Sagorita, near Valencia, Spain, have 
just discovered an antique stone of great value 
to archaeologists. Upon it is inscribed the name 
of Hannibal ; but the rest of the inscription has 
not yet been deciphered. 

The French Universal Exhibition of 1867 will 
not take the place of the Annual Exhibition of 
Works of Art. The former will be retrospective, 
and will include works executed since 1S55. 

They talk of opening a gallery at Nancy, ex- 
clusively devoted to the works of Claude Lorrain, 
In the center will be placed the bust of the ar- 
tist, and on the walls around copies of his 
most celebrated works, his admirable etchings, 
and the engravings made after his pictures. 

Leopold II, it is said, wishes to make his pal- 
ace the palace Pitti of Belgium, and every day 
he enriches with new acquisitions the gallery 
formed by his father. 

Bonvin, a young French artist, recently died by 
his own hand. His delicate and impressible organ- 
ization rendered it open to all the higher senti- 
ments. Both music and painting captivated him, 
and he had without masters reached wonderful re- 
sults, considering the time he had to devote to 
these arts. To support his family he. kept a res- 
taurant at Plaisance. But the terrible struggle 
between this reality and his dreams was too great 
for his endurance. 

An archaeological congress will be held at London 
in the month of July. 

John Thompson, for many years th<s most dis-' 
tinguished engraver on wood in England, has died. 
The museum of South Kensington owes to him a 
beautiful series of plates forming the complete 
history of engraving on wood. He at his death 
was about eighty-one years old. 

The first number of the new issue of the English 
Fine Arts Quarterly, edited by Mr. B. B. Wood- 
ward, will appear in May. 

Queen Victoria has recently devoted to the Brit- 
ish Museum one of the Roman tombs recently 
found upon the domains of the crown at Windsor. 

The Lords of the Committee of Council of Edu- 
cation of the English Government are about to pro- 
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duce a catalogue of all printed books relating to or 
aiding the study of the fine arts, and have invited a 
number of Englishmen and foreigners to form a 
committee of advice. Amongst those who have 
responded to the invitation are the Marquis of 
Lothian, the Due d'Aumalc, the Marquis d'Azeglio, 
M. Van De Meyer, M. Merriinee, the Baron dc 
Triquetri, Baron Marocbetti, Mr. Beresford Hope, 
Dean Liddell, Sir Edmund Head, Mr. B. B. Wood- 
w rd, Mr. Layard, Mr. Ruskin, Sir G. Wilkinson, 
Sir Henry Rawlinson, Rev. Dr. Rock, Sir C. W. 
Dilke, Sir John Simeon. 

n» ii 

MUSICAL GOSSIP. 

Report comes strong from Paris of a grand 
emcute about " L'Academie," occasioned by the 
dislike entertained by Parisians, toward M. Per- 
rin's management, and the great expenditure 
required from national funds to keep that opera 
in motion. M. Perrin is assailed especially for 
his flagrant .disregard of subscribers and other 
privileged character's rights, in running 
" L'Africaine " one hundred times within ten 
months, a deed in opera never before attempted 
or performed in any country, much less in la 
belle Paris, which fondly loves variety and bit- 
terly abhors " tout le meme chose." 

The animosity toward him broke out when 
"La Juive" was performed with a moderate 
tenor as kindly substitute for a favorite one, who 
chanced to be seriously ill. 

Parisians can be rude at theatres, and even if 
they " assist " grand opera, that rude behavior 
being often carried so far as to guy and hiss 
prime donne who may not please their very fas- 
tidious taste. 

Mine. Stoltz, for many years the reigning 
prima donna at " L'Academie," was in her de- 
cline, hissed so outrageously that she convul- 
sively rent her mouchoir into shreds, cried bit- 
terly and relinquished her position to get rid of 
such barbarians. 

She did not suffer quite so much physical 
harm as the representative of St. Bris — " Les 
Huguenots," recently experienced when hissed at 
Bordeaux's opera house, for he instantly fainted 
and remained unconscious for a considerable 
time, and when revived was ascertained to be 
paralysed. 

The other part of this grand emeute in 
" L'Academie " comes from Louis Napoleon, 
who, annoyed to positive desperation by the de- 
mands of musicians and other employees for 
large increase of pay, and their refusal to bo 
pacified with a moderate augmentation of sal 
ary, while his Baron Fould.on the other hand, 
vexes him constantly with strong remonstrances 
against lavish expenditures generally, and 
" L'Academie " in particular, as the said" Baron 
finds it impossible to make a decent show of re- 
ceipts to balance expenditures in his budget ; 
therefore said Louis Napoleon is reported to 
have decreed a divorce between " L'Academie " 
and " La Prance." Hereafter, " L'Academie " is 
to be considered not a state affair but a private 
speculation, carried on by a lessee who shall pay 
rent for it, just like any other theater devoted 
to opera. Louis Napoleon has been understood 
for some months past to suffer mortification be- 
cause the completion of his pet scheme of an 
opera house to surpass immensely ail rivalry, 
and challenge all this world to comparison, had 
been delayed by refusal of Ponld to put its great 
cost into his budget with sufficient rapidity for 
Louis' impatience. That opera house will cost 
some forty million francs, and doubts are enter- 
tained if the Grand Art Exposition visitors in 
May, 1867, will have a chance to witness a per- 
formance therein, unless M. Fould shall disburse 
more freely than has been done for some months 
past. 

The Emperor of Russia and Italia's King have 
also evinced of late a reluctance or inability to 
support grand opera in that style of magnifi- 
cence which has prevailed for many years at St. 
Petersburg, and " La Scala." London, too, enor- 
mous in population and wealth as she is, se- 



verely labors under the heavy burthen of two 
grand Italian Operas, and when Covent Gar- 
den closed last year, Gye attempted, by Earl 
"Ward's aid, a coup d'etat to combine two rival 
establishments in one workable enterprise which 
could avoid paying, through sharp competition, 
as had been done, enormous compensations to 
leading artists. Mapleson killed that stroke of 
policy with a cool announcement that he re- 
tained the lease and control of Earl Ward's 
theatre for three years, and so they have gone 
into another desperate struggle this season, to 
ascertain who commands the most cash for car- 
rying on such enterprises. When this season 
ends, one, at least, of these managerial duelists 
will find himself lamed if not mortally wounded. 
The Limited — well named — English Opera Com- 
pany went to wreck and the auction block in 
two seasons, and Bagier — " Les Italiens," fared 
so hard in Paris, with critical denunciation of his 
principal singers, and reluctance of ultra fash- 
ionables to pay high prices, while his support 
from the demi-monde had been cut off by those 
fashion-rulers, that he could not get on without 
running his spare artists in provincial France or 
Belgium by rail. 

Frankfort is well known to be an immensely 
rich citv, but her bankers are too shrewd to 
waste their moneys in vain attempts to main- 
tain grand opera, preferring to buy U. S. 5-20's 
at 40 to 70, and occasionally visit some near city 
for their operatic pleasures. " L'Africaine," 
however, captured them, and the grand audience 
present on its first representation, forgot for a 
few hours all thought about 5-20's, giving vent 
to pent up enthusiasm in amazing style. 

She had a good vocal representative there in 
Mme. Fabri, if that lady still retains the voice 
displayed in our Atlantic cities, when' she es- 
sayed Valentina and the Jewess, with great 
success. 

From the same authority which chronicled 
Laura Harris' immense success at Madrid's op- 
era, we now learn that with Tamberlik, in 
" L'Africaine," that establishment obtained its 
first success for this whole season ! The last 
star there is invariably the sole attraction. 

Louisa Pyne and Harrison are once more con- 
joined in a concert tour around England with 
TVIr. W. C. Levey, who composed the operattas 
" Fanchette," and " Punchinello," as conductor. 

S. Arthur Chappell gave a concert at St. 
George's Hall, Liverpool, recently, with Arabella 
Goddard, Joachim, Piatti, Santley, and other 
musical notabilities. 

Costa has denounced the mode of tuning the 
great organ in St. George's Hall, Liverpool, al- 
though he was much pleased with its vast capa- 
bilities — 110 speaking stops — and fine tone. 

Reeves could not sing when Costa's "Naa- 
mann " was performed in that city, and Cuni- 
mings became his usual substitute. 

The Dublin Philharmonic enjoyed both a 
good dinner and fine music early last month. 

Mme. Rudersdoff, Miss Edmonds, Mme. Dolby 
and Mr. Patey were the other soloists, Costa 
himself conducted, and the audience was im- 
mense. 

Henry Purcell's opera, "Dido and /Eneas," 
took Glasgow when performed there recently by 
the Orpheus Choir. 

Jullien's concert at St. James Hall was finely 
attended, his orchestra 80 strong, the St. Cecilia 
Choral Society, 100 strong, Louisa Pyne, Mile. 
Leibhardt, and Mr. Levey were all liked, and J. 
li. Thomas' new sOng, " Ah, never deem my 
love can change," received an enthusiastic en- 
core, like Pyne, Liebhardt and Levey's solos. 

The London Orcliestra has several columns 
about J. Ella's attack upon the Davidsons, and 
their defence, collates obnoxious criticisms from 
the Musical World, and doggerel poetry levelled 
against Jaell and Pauer, while it also publishes 
Chappell's and " The Writer in the Athen- 
aeum's " cards upon the subject. 

Fnure, Belval, and Villaret have been reen- 
gaged at " L'Academie ;" the first fi>r five years 



at V>6,000 francs per annum, the second for four 
years at fifty thousand, and the last at thirty, 
thirty-five, and forty thousand, for three years. 

Bulow's concerts in Munich " brought" 641 
florins only, says the London Orchestra. 

Jenny Lind gives a concert at Cannes to ben- 
efit the poor. 

Bagier has bought of Scribe's trustees permis- 
sion to perform " La Sonnambula," " Un Ballo 
in Maschera," and " L'Elizre d'Amore," to settle 
a suit. 

The London Orcliestra gravely asserts that 
Berlin refused a statue to Meyerbeer, because 
he was a Jew ! 

Florence has two, and Paris six chamber con- 
cert associations. 

The London Orchestra asserts that "L'Afri- 
caine " drew £50,000, or some $325,000, at 100 
performances in " L'Academie." 

Strakosch is now said to have asked ten thou- 
sand francs or $2,000 — gold— for Adelina Patti's 
singing in opera at St. Petersburg, but Alexan- 
der could not afford it — on dit — and the engage- 
ment failed. 

Parisian critics utter loud groans over the 
excessive number ,'of concerts they are called 
upon to attend. 

They also demur stoutly to criticising Liszt's 
mass, performed at St. Eustache, as unable to 
make out any inteligible purpose in that strange 
composition. 

A magnificent tenor was recently discovered 
at Mentz, in the person of a Rhenish railway 
porter, and carried off by his discoverer to polish 
the rough diamond. 

A new Italian Opera enterprise was com- 
menced last month at Le Theatre St. Germain, 
with Mesdames Barbiero, Tedesco, and Mes- 
sieurs Julian and Florenza as principals. 

Mme. Parepa, Reichardt, Santley and Dan- 
reuther, performed at Crystal Palace on Satur- 
day, March 31st. 

Mr. Bubb announces that he is ready to sell 
first rate seats or boxes, in both Italian Opera 
Houses, during this season. 

Parepa, Dolby, Reeves, &c, were to sing at 
Mr. Austin's benefit concert, at St. James' Hall, 
on April 9th, beside the Coldstream Guard's 
Band, and many instrumental attractions were 
added. 

Sims Reeves — on dit — sang with all his old 
power and splendor of voice, during Passion 
Week, in London oratorios, and was uproari- 
ously welcomed at the Sacred Harmonic, in " The 
Messiah." 

The London Musical World is giving back to 
its assailants upon musical criticism — especially 
J. Ella — broken doses of critical excerpts, under 
the head of " Cruel Criticisms," to amount of 
two pages and more. 

The Gewandhaus Concert Directors have pre- 
sented Sterndale Bennett thirty-five volumes of 
Beethoven's entire works, newly edited. 

Jenny Lind and spouse will direct in song or 
instrumental music the Whitsuntide Lower 
Rhenish Musical Festival, at Dusseldorf, this 
year, if nothing happens. 

Joachim's playing of Bach's Chaconne seems 
to have possessed all London, and critics declare 
it the most wonderful example of solo playing 
both in conception and execution they ever 
heard. His marvelous execution of "II trillo 
del Diabolo," at his farewell appearance, excited 
such a furious re-demand that he could not 
avoid playing another piece, the prelude to 
Bach's solo sonata in E major, which created 
even greater excitement, with an ultra fashion- 
able audience. 

Satter, the brilliant and very eccentric pianist, 
lost his lucrative situation as conductor of the 
subscription concerts at Hanover, by attempt to 
foist his own crude works upon a fastidious pub- 
lic, recently. So did Count Platen, who directed 
royal opera in that kingdom, because he could 
not manage an opera well, even with £20,000 
subvention to help on his receipts and main- 
tain a first-class performance. 



